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What drew you to the character of Jahir, and how did you prepare to Did you draw inspiration from real-life political figures while shaping
play him? your performance?

Which scene challenged you the most as an actor, and why?

How did you navigate portraying a man of political power while also
revealing his inner vulnerabilities?

What do you hope audiences will take away from your portrayal of
Jahir?

The Wrestler (Boli) (2023) Myself Allen Swapan




What interested you in playing the UNO, a young bureaucrat with What was your dynamic like working with Nasir Uddin Khan to bring the
complex motivations?

protagonist-antagonist tension alive?

i

How did you prepare for the authority and psychological sharpness

required for this role? How do you see UNO in relation to contemporary women in positions of

power in Bangladesh?

Rehana Maryam Noor (2021) Khufiya (2023)
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What was your first impression when you saw the rough cut of MASTER,
and what convinced you that it had strong festival or market potential?

What universal themes or cinematic qualities do you believe give MASTER
its immediate appeal to international festival programmers and critics?

Given the highly competitive nature of the market, what is your
positioning strategy?

What kind of audience do you envision for MASTER, both
domestically and internationally?




What drew you to the visual language of MASTER, and how did you approach

crafting its look? Can you talk about the challenges of shooting across so many real

locations and how you adapted your cinematography?

How did you approach the lighting and framing for this film?

Which sequence or shot in MASTER was the most technically or
emotionally demanding for you, and why?

What visual references or inspirations did you and the director discuss while
shaping the film’s aesthetic?




Editor

After first watching the footage and the cut that Sumit had, | thought he made a local story with
very universal elements. It is a primal story of an honest man getting corrupted told through local,
specific elements. Being American, the upazila or sub-district level political machine Jahir tries to
join was unfamiliar to me. But the beauty of the film is that | could still easily track his emotional
journey and feel every part of that experience. That power to connect globally is what drew me in.

The story is told in a naturalistic way through small details and subtle performances, and | was
always very careful to not ruin that. We found the balance between the plotting and the
performances through multiple rounds of notes and edits. Through that process we found the
most important story beats and focused our film on those scenes, so that we do not have to rush
through anything.

We spent a lot of time getting the beginning of the film right, i.e., the election campaign sequence.
We had to balance numerous elements into a smooth, well paced sequence that introduces us into
the story world, to Bangladesh and more specifically Mohoganij, as well as setting up the opposing
sides of the election and its main stakeholders.

Sumit is a great collaborator. We had a well-tested process: we'd watch the cut,
then meet to talk through the overall feeling—what was working and what wasn't.
Sumit often would explain the cultural nuances of the political process. Then we
would go through scene by scene to make specific notes: cutting, changing, or
moving scenes around.

| hope audiences can see some of themselves in Jahir at the beginning of the film,
his idealism and genuinely good intentions, so as he slowly loses his way, they
feel how easily good intentions can be corrupted.

We also collaborated on SORRY FOR THE INCONVENIENCE, a 25-minute ghost
story, which, interestingly, also had a political twist. After multiple projects, | feel
like | understand Sumit’s taste and filmmaking style—I enjoy how subtle his films
are and how he lets the story tell itself. | especially appreciate that his work is
always deeply rooted in the local cultures of Bangladesh. Since | have so many
questions about how everything works in that complex world, our projects are a
constant learning experience for me. I'm currently editing his new feature-length
documentary, TIDE IS RISING, another compelling, big-canvas story where
Sumit saw firsthand how the social systems continue to fail those on the coastal
fringes.

Composer

Jahir, our protagonist, is incredibly complex. On the surface, he appears calm and
composed, yet beneath that restraint lies a whole world of emotions—love, anxiety, fear,
even a little disorientation—that surface as the narrative unfolds. The score becomes one of
the few channels through which we can directly access his mind and sense the emotions
he cannot outwardly display. In many ways, composing for MASTER felt like sculpting with
negative space, using emptiness to create a sense of unease, tension, and introspective
depth. The pauses, quietness, and spaciousness within the score are as meaningful as the
notes themselves.

Jahir's most prominent motif is carried by solo string instruments, particularly the viola,
cello, and bass. It is a simple theme that gradually develops as his character evolves
throughout the story. A recurring sound of cello and bass octaves gliding together was
used to hint at his transformation and shifting emotional state.

Another key element is a processed piano, played percussively rather than melodically, to
evoke a raw, gritty texture that represents Jahir's repressed inner voice. The overall palette
remains grounded, uneasy, and dark, performed by a small ensemble in which each
instrument carries deliberate weight.

In contrast to this tension, a warm and intimate theme was written for the rare but
significant moments when Jahir lets his guard down with his family.

Built around solo strings and vibraphone, it symbolizes the small, untarnished space
within his heart that remains untouched by the surrounding chaos. To root the score in the
setting, we also brought in Bengali instruments like the dotara and dhol.

MASTER stands out for its immersive world-building and its ability to sustain a slow yet
captivating atmosphere. As a Taiwanese composer based in Los Angeles, many elements
in the film were new to me, yet | felt deeply connected to its emotional core. Jahir's
struggles - his conflicts, desires, and fears, are profoundly human. This universality guided
my musical choices, allowing me to connect to the story through empathy rather than
geography. The film's gradual rhythm allowed space for our music to breathe, creating a
dialogue between the sound and the silence that hopefully deepens the audience’s
emotional experience.

Sumit trusted my instincts and was very supportive of the directions | wanted to explore.
Working with such a talented filmmaker was both inspiring and creatively fulfilling. One
cue that evolved through several discussions was the “family theme”. It is the only cue in
the score that carries warmth and intimacy, contrasting sharply with the surrounding
tension and unease. Initially, the early versions felt detached. Through our conversations,
we refined the music until it blended naturally with the rest of the score while preserving
its emotional distinctiveness. This process deepened our collaboration.

The score is meant to amplify what already exists in the performances and dialogue, the
tension, confusion, and quiet struggle that define each character's journey. In the rare
moments where the music takes center stage, | hope the audience can surrender to the
feeling of release, whether it is joy or darkness. Ultimately, | want the music to help viewers
feel its emotional truth beyond words.
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