


SYNOPSIS

Set in a confined world outside time, East of Noon is
the fable of prodigy ABDO (19) who uses music to
rebel against his elders: showman SHAWKY (70), an
eccentric showman who rules with a mix of
performance and fear, and storyteller JALALA (75),
who provides relief with stories of the Sea, which no
one else has seen. East of Noon is a satire on the inner
workings of an ailing autocracy and its inherent
vulnerability to youth's unchained vision of a better
world.





duration 109 mins 
aspect ratio 1.85: 1
colour Black & White & Colour
format DCP from digitised 16 mm & 35 mm Kodak film
language Arabic with English & Dutch subtitles
director Hala Elkoussy
DOP Abdelsalam Moussa
starring Menha Elbatroui (best actress DIFF)
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Ahmed Kamal as SHAWKY THE SHOWMAN

Ahmed Kamal, a veteran of Al-Warsha, with a career spanning over 
forty years on stage in Egypt and abroad; and with remarkable 
performances on the big screen is also the founder of the Actor’s 
Studio, an independent training program for young actors in Cairo. 



Menha El Batroui as GALALA THE STORYTELLER

Doyenne of theatre criticism, actress, director and translator, Menha El Batroui
starred in many films by Egyptian masters such as Youssef Chahine, Yousry
Nasrallah and Mohamed Khan. She went on to win Best Actress Award in Dubai 
International Film Festival (2018) and Special Jury Prize in the National Cinema 
Festival (2020).



Omar Rozeik as ABDO GALALA

At Just 19 years of age, a graduate of the Ballet School 
and a student at the High Institute for Theatrical Arts, 
Omar Rozeik makes his debut on the big screen with 
East of Noon.



Fayza Shama as NUNNA “LOLLY”

A winner of “Best Dancer Award” in the National 
Universities’ Competition (2022), Fayza Shama
makes her debut on the big screen as the happy 
go lucky, resilient Nunna and stuns with her wit 
and effortless performance.



director HALA ELKOUSSY on EAST OF NOON interview by ASTRID KORPORAAL



What is the importance of exploring an intergenerational dynamic for you? It is a key element in this film, but also in some of your previous works.

On a personal level, it comes from the fact that I have a growing child who's now approaching the age of the actor in this film, but I've always had a young voice in the work, carrying a torch for 
the future. It's not like I'm looking back at my younger self: I'm rediscovering what it is like to be young, through his eyes. In general, I think we don’t value youth enough, despite the fact that 
the most important things throughout history happened because of their unchained energy, which does not measure consequences. In the Arabic tradition the storyteller always tells us about 
young men and women, their quest for the good and their fight for what is right. In many poor countries, most of the population is young. In Egypt, half the population are under the age of 21. 
We have an Arabic saying: the future is theirs. 

Why did you choose to make the film with analogue stock? 

Early in the script development, I had the idea that my film was made up of two worlds. One is the harsh reality, and the other is a lush fantasy. I shared this vision with my DOP, Abdelsalam
Moussa, who is also my co-producer in Egypt. He told me: this film is impossible to produce. You’re creating this whole world with all these people in a closed place and it's way too costly. I said 
no, you are wrong. I don't intend to show this world with aerial views, wide shots, and lots of extras. I have just seen a short film by Agnes Varda that uses telephoto lenses in a crowded 
market, and I believe this is going to be my solution. 

He watched the film and came back to me. And he said: the film was on 16 mm black and white. Are you telling me that you want to shoot on 16 mm? He loves film: he's the one who shot the 
last analogue film in Egypt, eleven years ago, and he could not convince anyone else to do that. So then all of a sudden, the answer came my question of how to differentiate between the two 
worlds: black and white and colour. But I did not want the turning of the black and white to be a gimmick, so I worked with analogue film. And it also helped me strengthen the sense that the 
setting was not in a specific time or place. It's possible that this dream was 20 years ago, or 50 years from now. 

Although the location of the film world is not identified, why did you want to shoot in Egypt? 

It could have been in another hot place, but the heat is important because of its contrast with the sea. Reality is everything that the sea is not. But I also have the benefit of knowing Egypt so 
well. For example, we started collecting the material that went into the sets a year before production. I figured out from previous productions that it's cheaper than renting, and it allows you to 
sit with the materials and understand what you want to do with them. I stored it all in my flat. And every Sunday, we would go and fill a car of clothes at the market and sort them for the 
characters’ outfits. It’s a kind of guerrilla style of filmmaking. I can’t run a crew in the same way in Netherlands, it's a completely different mindset. The world I’m filming in is similar to the 
world that I'm portraying. They share these affinities, and they work together. 



What made you want to move into the film world, as an artist?

My first thought of making a film was in 2007. I wanted to reach more people without an intermediary. By this I mean the museum or gallery, but also artistic language. It can be so 
sophisticated that it's only privy to people who are in the habit of going to museums. In my mind, film is the most democratic of all artistic expressions because it has enough in it to live on 
without anyone to explain or contextualize it. So, I made my first attempt in 2010, and then I received support from the Hubert Bals fund. I also won the Abraaj capital prize as an artist, so I felt 
I had achieved what I wanted to achieve as an artist. When I screened Cactus Flower (2017) for the first time, I felt that I was right. It’s a great feeling every time you sit in a different theatre 
with different people and their different reactions. You feel like the film comes to life.

How do you bring your artistic experience with photography and installations into your films?

When I made Cactus Flower, someone read the script and said: there is enough drama in here to leave out all these fantasy scenes. But I'm not interested in doing that. There are enough good 
filmmakers in the world who make dramas. If I don't make film the way I want to, like an artist, then I am not interested. I will find the public that is willing to accept this. I bring my way of 
seeing, and my skills as an artist, but also the same concerns. I believe that the most important thing for an artist is to have some vision of a future, some ideal of the world. Artists are there to 
make people think about where they are and where they want to be. 

To have this notion you need to know not just the moment you're living, but also about the past. For a long time, I was concerned with the ways our history is lacking. Then I discovered the 
notion of history from below, which promotes learning about people from small stories rather than history books. In the big world that we live in, by trying to summarize and conclude we 
reduce so much knowledge. We carry around preconceptions and assumptions and everything is lost. So, my concern is with small stories. They don't force you to take them seriously. But if 
you look inside, you find they are important. My interest has always been in stories that are not talked about, are forgotten, or are hidden by choice or by neglect. I try to look under the carpet.

How does the film tackle the danger of art being appropriated by power?

When I first started thinking about the film, I was asking myself, why am I here? The world right now is not a very good place. I thought that as artists what we do has so little effect that we 
assume it is not harmful. We are not in service of the state, we are not producing propaganda. But we could also say that by continuing to produce these un-harmful products, we are actually 
supporting the situation. In the big sea of entertainment that this our work ends up in, culture is not necessarily conducive to making people look at more serious issues in the here and now. 
Artists are some of the most important contributors to normalcy because they seem to be free. The film is about this problem, but I did not fall on it immediately. When I first wrote the 
character of Galala, who is the storyteller, she was all benevolent. She offers diversion by using personal history to entertain people. And then I faced myself and realized, it's not all benevolent.



You have been working on this film for quite some time, what were some of the challenges you faced?

Part of the challenge was that it was not my first film, so people are not necessarily that excited. It's an industry that favours new talents. And I am not an established filmmaker in the sense 
that I don't have many years behind me as a filmmaker, I have them as a visual artist. The difficulty here is that you don't stop believing that you have a good idea. I think it was eight years ago 
when I first started thinking about this film. I was lucky to find Lonnie van Brummelen as producer because she never stopped believing that we have something worth making. In the end, we 
were granted most of the money from the Netherlands. They were generous because it’s a big gamble to produce a film that speaks for itself.

In Egypt, I didn't have much money to spend, while the Egyptian market is very commercial. It's a very rich market because it supplies the whole of the Arab speaking world. So, people get paid 
very well. Actors and DOP’s get paid more here than they do in the Netherlands. So how do you convince talent to join you, if you are not paying them what the market is paying? You have to 
convince people that you are doing something that is worth their interest. And you have to get the budget to work in order to convince a line producer to take it on. One look at the script 
together with a budget, and they turn it down because it is doable, but it will be a difficult job and they will not get paid much to do it. And we had to work in the summer because that's the 
offseason. And that meant that it was very hot. 

We were shooting analogue film in Egypt for the first time in eleven years. At first, we thought we could export the film and process it in the Netherlands. Then we realized it was too risky. With 
the film going through airport, and people not having seen film canisters for 20 years, they might not respect that they could not open them. We couldn’t send thousands of euros worth of 
production material and trust that no one was going to take a peek. So, we had to reopen an out-of-use lab and convince the boss to come out of retirement. We also asked advice from a 
professor chemistry from the cinema school, to help the technicians get the results we wanted.

How has it been for you to be nominated for the Director’s Fortnight at Cannes?

I was told that for the Fortnight they look for directors who are not trying to address everyone, because a very particular vision can have more impact than a global one. I’m happy to be part of 
a program that sees my film for what it is. I am very happy to join this group of meaningful directors that are part of the program. Menha Batraoui, one of the lead actors, is now 78, and her 
first role on screen actually premiered at the Quinzaine des Réalisateurs 36 years ago. And she was not present then, so for her to be able to be there is also a great thing. 

The two young leads, Omar Rozeik and Fayza Shama, I promised that the first time the film is screened, I will pay for their way to the festival. They have been as far as the Gulf for work, but they 
have never seen a western country. It felt like the kind of reward that they would appreciate, at their age. It could change their lives, it could renew their belief in the fact that they want to 
make art, because for both of them, this is their first time on a cinema screen.

I spent the last 10 days trying to get visas for the Egyptian team to go to France. And I just realized that this is so much like my film. The world reflected in the film is closed on itself partly 
because it's closed from outside. In the film, the characters want to get out and they need to find money to get out. And they risk dying if they go out. This was blown up in my face when I 
found out how difficult it would be to bring the actors to Cannes. I was treated with the utmost arrogance by the French authorities. In the middle of the process, I had to bribe to get an 
appointment. It's very sad, but at the same time, I'm getting very stubborn. It became like a challenge, and I managed, to in the end, get to the press. They are now circulating a description of 
how I spent my time and how I was treated. I believe people deserve to be there, and you cannot just assume that you can look at their work, and not look at them. But I’m still fighting.
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a feature film by Hala Elkoussy
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DIRECTOR BIOGRAPHY

Hala Elkoussy (Egypt, 1974) is a visual artist who works across a variety of media: 
photography, video, installation, sculpture. She has produced a number of short films 
that were screened in exhibitions and film festivals around the world among which the 
Istanbul Biennial, Tate Modern, Centre Georges Pompidou. Her artwork features in the 
collections of Tate Modern, Stedelijk Museum Amsterdam, Jameel Collection among 
others. 

She obtained her BA from the American University in Cairo and her MA from Goldsmith 
College, University of London. In 2004, she co-founded Cairo Image Collective, the first 
space dedicated to the image in the Region. In 2006, she completed a two-year 
Residency at the Rijksakademie van Beeldende Kunsten. 

In 2010, she received the Abraaj Capital Prize. In 2014, she set up Fotomasr, an archive 
of photographs from Egypt from the 19th Century to the 1970s. 

Cactus Flower her first feature film participated at Fabrique Cinemas Du Monde and 
went on to premiere in International Film Festival Rotterdam. It received Best Actress 
Award at the Dubai International Film Festival and Special Jury Award in Aswan 
International Women’s Film Festival.  It is currently screening on Netflix.  In 2020, 
Elkoussy chaired the board of De Appel Amsterdam. Her second feature film East of 
Noon is premiering in Directors’ Fortnight – Cannes.



DIRECTOR FILMOGRAPHY

Peripheral stories, 2005, 28 mins, digital video – Premiere in Istanbul Biennial –
Collection of Museum of Fine Arts Bristol

Candyfloss stories, 2005, 17 mins, digital video

We’re by the Sea Now, 2006, 43 mins, digital video

From Rome to Rome, 2006, 16 mins, digital animation – Premiere Centre DʼArt
Contemporain, Geneva

First Story – Mount of Forgetfulness, 2010, 28 mins, HD video. 
official selection Rotterdam Film Festival 2011 – Collection Stedelijk Museum Amsterdam

In Search of A City – in the papers of Sein, 2011, 34 mins, HD video –
Commission Folkestone Triennial - official selection Rotterdam Film Festival 2012

Cactus Flower, 2017, 102 mins, premiere in competition in International Film Festival 
Rotterdam, winner of best actress award DIFF, special Jury prize Aswan International 
Women’s Film Festival – Currently screening on Netflix

Memento Mare, 2020, 10 mins, 16 mm film-
premiere in competition in Cairo International Film Festival

East of Noon, 2024, 108 mins, 16 mm film & 35 mm film – premiere Directors’ Fortnight -
Cannes



Lonnie Van Brummelen is an artist, film maker and co-founder of vriza 

productions, a Dutch production house for artist’s films. 

Founded in 1999 as an artists initiative, it developed into a production 

house for artist's films since 2012. vriza productions ventures to bring 

strong voices of visual artists who blend socio-political engagement with 

poetry into the realm of cinema. It produces films for & in collaboration 

with artists and collaborate with coproducers for international productions. 

Besides collaborating with film distributors, vriza productions 

develops (site-)specific distribution programs in collaboration with 

film theatres, universities, and organizations of art and cinema.

PRODUCER BIOGRAPHY



Marc Thelosen is a creative producer whose work experience ranges 

from programmer for the Image and Sound festival, producer of 

the World Wide Video Festival, and combining production and financial 

management for V2_Organisation (the Institute for the Unstable 

Media), to production coordinator of the Tulse Luper Network, part of 

Peter Greenaway’s the Tulse Luper Suitcases project. Together with 

producer Koert Davidse, he runs the seriousFilm foundation which 

produces all genres of the moving image.

PRODUCER BIOGRAPHY



Hailed as a rising star by American Cinematographer in 2020, AbdelSalam 

Moussa is the DOP and co-producer of East of Noon. Hailing from a family 

with an illustrious cinematic history, Moussa has gone on to carve a place on 

the regional scene with ten cinematography prizes to his name. He worked 

in several films and TV series: Harag we Marag by Nadine Khan, Muga Haara 

and Afraah El Quba, by Mohamed Yassin, Bashteri Ragil by Mohamed Aly, 

Walad we Bint and Musawer Qatil by Karim El Adl, Iyar Naari by Karim El 

Shenawy. He collaborated with Hala Elkoussy on three short films which 

screened in international festivals and art biennials and two music videos 

which aired on national TV. Together they founded Nu’ta films, the 

production company behind Cactus Flower and East of Noon. 

Moussa is an ardent experimenter. East of Noon is his fourth production 

shot on film.

DOP BIOGRAPHY



ABOUT THE PRODUCTION

East of Noon was shot over 22 days in an abandoned wood factory in Helwan – Cairo and on the Red Sea Coast in Egypt in 2022.



Hala Elkoussy, also the production designer oversaw the transformation of the derelict factory into the self sufficient enclave in which 
the action takes place, including market place, border control, excavation site and theatre.



The musical instruments were built from found objects and tuned by composer Ahmad Elsawy. It is those same instruments that Elsawy
uses to score the film and Omar Rozeik plays live during the shoot.



EAST OF NOON first feature shot on film stock in Egypt in 10 years.

EAST NOON is presented as two spaces: the gritty, dry, industrial relic; and the Sea, a fluid landscape 

and a longed for freedom. To achieve this vision director Hala Elkoussy and DOP Abdelsalam Moussa, 

both big film fans with experience in the analog process could only see one option: to shoot on film. 

Despite the numerous logistical challenges they embarked on their journey.  There is no film stock 

available in Egypt. Importing film stock for shooting or exporting film stock for processing is close to 

impossible.  The local labs have been closed for more than ten years. Electricity and water supplies 

to the lab are unreliable. The camera lenses have focus shifts. The mechanical parts of the 

processors are unreliable an no spare parts are available. The chemical components are out of stock 

or expired. 

The production team led by Moussa collaborated with the team of Cinema City Labs in Cairo to 

resurrect the lab and bring it back to working order. Dr. Magdy Abdelrahman, professor of photo 

chemistry at the Cinema Institute acted as a technical advisor. Many tests were conducted to arrive 

at a satisfactory result. The success of this journey is a testimony to the resilience and the strong 

belief of  the team of East of Noon in their vision.

EAST OF NOON is shot on 16 mm Kodak Double X  B&W film and 35 mm Kodak Vision 3 colour film.

EAST OF NOON film loader Nadeem Aref – Cairo – August 2022
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LINKS

EAST OF NOON – trailer
https://vimeo.com/943174655
password: MORIBUNDI2025

EAST OF NOON – Behind the Scenes
https://vimeo.com/875599450
password: EON2023

Memento Mare, 2020 – Screener
https://vimeo.com/376783644
password: mementomare2019

Cactus Flower, 2017 – Screener
https://vimeo.com/199809640
password: Eastofnoon20

https://vimeo.com/943174655
https://vimeo.com/875599450?share=copy
https://vimeo.com/376783644?share=copy
https://vimeo.com/199809640
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